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*£  ANNOUNCEMENT  OF  SPRING  MEETING  %* 

The  Spring  meeting  of  the  Chapter  will 
take  place  on  Saturday,  April  16th,  at  the 
New  England  Conservatory  of  Music  in  Boston. 
The  day's  events  will  include  a  luncheon  in 
honor  of  Mary  Ankudowich,  who  is  retiring 
as  music  librarian  of  Smith  College  after 
40  years  of  outstanding  service  to  the 
region  and  to  the  profession  as  a  whole. 
Detailed  program  information  will  appear 
in  the  March  newsletter.   We  look  forward 
to  your  participation! 


IN  THIS  ISSUE. . .Report  of  the 
Fall  meeting. . .Public  librarians 
meet .. .Nominating  Committee 
appointed. . .and  more!  « 


NOTE :   The  editor  apologizes 
for  the  late  appearance  of  this 
issue,  due  to  circumstances 
beyond  her  control. 
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*S  REPORT  OF  THE  FALL  MEETING  %* 

The  setting  and  climate  for  NEMLA's  fall 
meeting  on  Friday,  October  15,  could  not  have 
been  better — Connecticut  College  at  the  peak 
of  the  foliage  season  on  an  uncommonly  clear 
and  sunny  day.   Both  Frank  Gramenz,  who 
planned  the  program,  and  Phil  Youngholm, 
responsible  for 'local  arrangements,  deserve 
commendation  for  jobs  well  done. 

After  having  been  treated  to  coffee  and 
pastries,  we  were  welcomed  by  Brian  Rogers, 
Connecticut  College  Librarian,  who  gave  a 
brief  history  of  the  institution,  formerly  a 
women's  college  until  1970,  and  known  espec- 
ially for  its  offerings  in  the  arts.   When 
the  new  College  Library  building  was  dedica- 
ted in  1976,  Kurt  Vonnegut  made  library  his- 
tory by  coining  it  "the  noodle  factory."   So 
much  for  levity.   The  rest  of  the  morning  was 
devoted  to  an  extremely  informative  and  timely 
session  on  "Retrospective  Conversion:   Decis- 
ions and  Implementation."   Intended  to  be 
descriptive  of  current  approaches  to  retros- 
pective conversion  (recon) ,  the  session 
featured  three  speakers,  each  having  had  ex- 
perience with  a  different  approach  to  conver- 
ting his  library's  hardcopy  catalog  records 
to  machine-readable  form..   Of  utmost  impor- 
tance, and  stressed  several  times  in  the 
talks  and  subsequent  question  session  is  the 
fact  that  final  decisions  for  implementing 
recon  projects  and  selecting  the  specific 
approaches  are  made  at  very  high  administra-  ■ 
tive  levels.   Factors  relating  to  the  lib- 
rary's specific  needs  and  plans,  available 
resources,  time,  staffing,  and  funding  are 
considered.   The  amount  and  type  of  staff 
involvement  in  the  planning  stages  may  vary 
considerably,  and  many  music  librarians 
might  not  be  involved  until  overall  decis- 
ions are  already  made;   however,  we  must  be 
able  to  step  in  at  the  earliest  stage  pos^- 
sible  to  take  responsibility  for  representing 
and  handling  the  needs  unique  to  our  patrons 
and  materials.   We  must  therefore  be  well  in- 
formed on  all  aspects  of  this  topic,  so  we 
can  help  influence  and  make  the  best  decis- 
ions, even  at  the  national  level.   We  must 
make  our  special  needs  known,  as  others  do 
not  have  the  background  to  anticipate  prob- 
lems relating  to  uniform  titles,  score  and 
recordings  formats,  analyzed  sets,  and 
"special  codes." 

Karen  Begg,  Systems  Librarian  at  Boston 
University,  spoke  first  on  "A  University 
Chooses  a  Provider:   Factors  Leading  to  the 
Selection  of  OCLC."   Her  talk  encompassed 


the  time  span  from  early  1978  (when  a  committee 
representing  all  of  B.U.'s  libraries  expressed 
interest  in  "an  online  system  which  would, 
ideally,  incorporate  the  libraries  of  Law, 
Theology,  and  Medicine,  as  well  as  the  Acquisi- 
tions Department  and  the  Circulation  Department 
at  Mugar")  up  to  the  present  (when  over  one- 
third  of  its  recon  project  has  been  completed). 
B.U.  has  neither  converted  its  music  material, 
"nor  even  given  in-depth  consideration  to  the 
many  specific  problems  which  our  music  catalog- 
ing could  present  in  the  context  of  retrospec- 
tive conversion."   These  problems  include":   1) 
extensive  uniform  title  requirements,  and  2) 
unusually  split  or  divided  catalogs  and  resul- 
tant special  cataloging  unique  to  the  music 
library  (e.g.,  record  label  files  and  back-up 
tape  copies  of  sound  recordings  noted  only  in 
the  music  library  catalogs,  not  in  the  main 
shelf  lists).   Ms.  Begg  expressed  the  hope  that 
many  of  the. problems  would  be  eliminated  when 
the  music  MARC  tape  is  finally  available;   in 
fact,  B.U.  may  withhold  sending  M  class  drawers 
to  Ohio  until  the  MARC  tape  is  ready. 

Prior  to  selecting  OCLC  as  its  recon  vendor 
in  June,  1981,  B.U.  investigated  both  in-house 
and  vendored  approaches.  OCLC  agreed  to  convert 
350,000  titles  within  two  years  from  B.U.'s 
shelf  list  at  a  cost  of  90c/title  (costs  vary  per 
institution) .   Criteria  used  to  determine  a 
"match"  are:   title,  edition,  publisher,  imprint 
date,  arabic  numeral  in  collation,  hard  copy  vs. 
microfilm  (records  are  not  interchangeable) ,  and 
series  notes.   Not  considered  are  LC  control 
numbers  or  ISBN,  main  entry,  and  place  of  pub- 
lication.  Once  matches  are  determined,  records 
are  edited  following  seven  additional  require- 
ments.  Of  interest  here  to  music  librarians  is 
that  uniform  titles  must  match  for  the  M  class 
only.   When  no  match  is  made  and  the  B.U.  card 
lacks  subject  tracings,   OCLC  returns  the  card 
to  B.U.  (except  for  fiction)  for  further  work. 
B.U.  initially  excluded  serials  but  is  now 
having  them  converted,  minus  holdings  details. 
Further  contractual  items:   rare  books  and 
microforms  are  not  being  converted;   a  better 
than  85%  hit  rate  is  expected;   name  entries  on 
input  records  are  verified  against  the  LC  auth- 
ority file;   problems  flagged  by  OCLC  are  ret- 
urned to  B.U.  for  pre-editing  prior  to  being  in- 
put ;   and  OCLC  supplies  monthly  reports  giving 
detailed  statistics  on  the  project. 

Ms.  Begg  anticipated  the  usual  questions 
relating  to  quality  control  by  stating  that,  due 
to  its  staffing  situation,  B.U.  cannot  take  for- 
mal quality  control  measures,  but  feels  that  its 
specific  matching  criteria  and  minimal  editing 
requirements  should  result  in  sufficiently  low 
error  rates.   B.U.  has  a  back-up  microfilm  of 
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its  shelf  list,  but  has  not  used  it  to  cover 
the  relatively  few  problems  which  arise  from 
the  absence  of  45  shelf  list  drawers  (40,000 
cards)  at  any  time. 

In  her  concluding  remarks,  Ms."  Begg 
spoke  highly  of  the  OCLC  recon  service,  its 
good  communications  and  responsiveness  and 
its  ability  to  stay  on  schedule. 

A  revised  version  of  Ivy  Anderson's 
talk  on  "Retrospective  Conversion  and  the 
Music  Shelf  List:   Notes  from  a  Work  in 
Progress"  will  be  included  in  the  next  issue 
of  the  newsletter.   Ivy's  lively  comments 
stressed  specific  questions  and  problems 
which  are  ultimately  the  music  librarian's 
to  address. 

In  the  final  talk,  "Connecticut  College 
Looks  at  REMARC:   Considerations  of  a  Music 
Librarian,"  Phil  Youngholm  began  by  stressing 
the  slow  and  careful  planning  which  his  in- 
stitution has  undertaken  prior  to  implemen- 
ting its  recon  project.   A  $100,000  grant 
from  the  Gladys  Brooks  Foundation  will  fund 
the  project.   At  the  time  of  the  meeting, 
Connecticut  College  was  still  investigating 
the  Carrollton  Press  REMARC  project,  which 
is  forming  a  data  base  for  retrospective 
conversion  that  includes  MARC  records,  REMARC 
records  (about  5  million  non-MARC  items  cat- 
aloged by  LC) ,  and  additional  non-LC  records 
added  to  the  REMARC  database  from  the  non-hit 
inputs  of  contracting  libraries.   Because  of 
pressure  from  the  library  community,  Carroll- 
ton  Press  has  expanded  the  scope" of  the  pro- 
ject and  added  information  to  be  included  on 
individual  cataloging  records  since  the  pro- 
ject was  initially  announced.   Phil  gave  an 
overview  of  the  procedures  involved:   Car- 
rollton lends  a  microcomputer  and  search 
software  to  the  library;   the  library  keys 
search  requests  for  its  records  onto  the 
computer  using  either  LC  control  number  or 
author,  title,  and  date  elements;   local  data 
desired  on  the  record  can  also  be  keyed  in. 
The  disks  thus  created  are  forwarded  to  Car- 
rollton, which  matches  keyed  information 
against  its  databases;   Carrollton  delivers 
the  hits  and  the  problems,  such  as  multiple 
matches  (potentially  problematic  for  music), 
to  the  library.   The  estimated  cost  is  50c 
or  less  per  REMARC  record,  20c  per  MARC  rec- 
ord, and  no  charge  is  made  for  a  non-hit. 
Connecticut  College  expects  to  keep  staffing 
costs  low  by  using  student  labor  and  hopes 
to  convert  200,000  records  for  less  than 
$100,000  in  under  six  months.   Phil  will  be 
in  charge  of  converting  music  files.   He  will 
use  the  same  system  as  the  main  library  for 
books,  but  probably  a  different  system  for 
scores  and  recordings.   There  is  a  big  ques- 


tion as  to  how  the  music  records  will  actually 
appear.   REMARC  editors  are  leaving  music  for 
last  and  are  not  using  music  formats;   materials 
are  to  be  in  title  order,  not  shelf  list  order; 
music  is  being  entered  as  type  "a"  (books)  or 
"c"  (serials) ;   corrections  may  be  possible  when 
music  MARC  formats  are  finally  implemented  by  the 
Library  of  Congress.   Information  included  on 
REMARC  records  will  be  nearly  complete,  but  notes 
(500)  fields  are  not  included;   performer  infor- 
mation will  appear  only  in  added  entry  (700) 
fields.   Contents  notes  made  for  sound  recordings 
will  be  "lost,"  but'in  may  cases  these  have  not 
really  been  satisfactory  for  identifying  specif- 
ic musical  works. 

The  question  and  answer  session  which  fol- 
lowed included  a  brief  report  from  another 
meeting  on  recon  during  which  it  was  advised  that 
libraries  not  undertake  too  many  adjunct  projects 
along  with  retrospective  conversion,  such  as 
reclassification  and  weeding  (the  "while  we're 
at  it  syndrome") . 

Librarians  were  invited  to  tour  the  Connec- 
ticut College  Library,  especially  the  Wyman  Bal- 
lad Collection,  before  carpooling  to  Poor  Rich- 
ard's for  lunch. 

The  afternoon  session  opened  with  a  lecture 
-demonstration  by  Bob  Walser,  Music  Director/ 
Coordinator  at  the  Mystic  Seaport  Museum.   His 
talk  "Historic  Music  of  Sailors:   Performance, 
Context,  and  Research  Methodology"  was  punctua- 
ted with  slides  of  original  source  material  and 
with  performances  of  sailor  songs  and  shanteys 
in  which  the  audience  participated.   Walser  des- 
cribed the  following  important  resources  for 
information  on  19th  century  sailing  ships  and 
shanteying:   1)  Printed  library  sources,  such  as 
many  of  those  (out  of  print)  in  the  Mystic  col- 
lection;  here  Walser  warned  against  relying  sol- 
ely on  oral  tradition  for  tunes;   he  recommends 
books  such  as  Songs  the  Whalemen  Sang  by  G.  Hun- 
tington, which  were  compiled  by  researching  sail- 
ors' logbooks  and  journals,  even  though  suggested 
tunes  in  such  sources  may  not  be  the  best;   2) 
Manuscript  collections  at  Mystic,  including  sail- 
ors' journals;   3)  Printed  books  about  sea  jour- 
neys;  4)  Magazines,  such  as  Harper's  New  Monthly 
Magazine;   5)  Sources  at  the  Library  of  Congress 
Archive  of  Folk  Culture,  including  excellent 
recordings,  files  of  materials  donated  by  infor- 
mants which  help  to  supplement  archival  tapes, 
and  manuscript  sources  such  as  those  compiled  by 
Cecil  Sharpe  and  James  Madison  Carpenter.   Walser 
has  worked  extensively  at  LC,  and  has  produced 
S e a  Shanties  and  Sailor's  Songs:   A  Preliminary 
Guide  to  the  Recordings  in  the  Archive  of  Folk 
Song. 

Once  songs  are  located  through  these  sources, 
Walser  determines  what  work  they  accompanied; 
he  then  tests  the  songs  on  the  ships  at  Mystic, 
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gauging  the  cor  reel  performance  tempos  by  the 
natural  work  rhythms.   The  proper  use  Of  the 
songs  is  also  checked  through  photographic 
records.   Through  examining  photographic  evid- 
ence, the  researcher  can  determine  which  mus- 
ical instruments  the  sailors  used.   Even  though 
most  people  think  the  concertina  (used  most 
often  by  today's  folk  singers)  was  "the"  in- 
strument of  sailors,  photographs  reveal  that 
the  much  less  costly  melodians  were  preferred. 

Walser  finished  by  singing  part  of  "The 
Ghostly  Fisherman,"  a  fascinating  work  he 
first  heard  on  a  record  and  which  he  since  has 
spent  time  authenticating  through  a  variety  of 
sources. 

Because  of  limited  time,  Gerry  Ostr'ove's 
paper  on  "The  Boston  Composers  Project"  was 
postponed  until  a  later  date.   The  meeting 
continued  instead  with  the  "Open  Forum," 
featuring  a  number  of  important  news  items. 
First,  Mary  Ankudowich  announced  her  upcoming 
retirement  from  Smith  College,  and  Frank 
Gramenz  spoke  for  all  as  he  praised  her  for 
her  important  and  influential  contributions  to 
MLA  and  the  Chapter.   At  the  request  of  Robert 
Evensen  of  Brandeis,  we  had  a  discussion  on  the 
pros  and  cons  of  various  methods  of  organizing 
closed  stack  record  collections. .  It  was  agreed 
that  the  size  of  the  library  and  its  particular 
clientele  are  important  factors  in  selecting 
the  method  of  organizing  records:   1)  classif- 
ication systems  such  as  LC  or  modified  Cutter- 
type  systems;   2)  accession  number  arrangements 
or  3)  shelving  by  manufacturer  label  number. 
Jeff  Rehbach  of  Middlebury  College  gave  a  brief 
report  as  chapter  liaison  with  MLA's  Legisla- 
tion Committee  regarding  two  issues:   MLA's 
current  position  on  the  need  to  clarify  copy- 
right interpretations  of  Sections  107  and  108 
as  they  relate  to  music,  and  the  potential  im- 
pact on  reserve  taping  which  could  result  from 
current  Congressional  hearings  on  proposed 
royalty  fees  or  taxes  on  home  video  equipment 
and  taping  systems. 

Mary  Davidson,  MLA  President-Elect ,  dis- 
tributed copies  of  the  Penn'sylvania  Chapter's 
list  of  "12  neuroses"  (is  that  all?)  commonly 
experienced  by  music  librarians  and  which  had 
been  submitted  to  national  officers  for  action. 
Mary  continued  by  reporting  news  from  MLA,  its 
committees  and  other  chapters.   MLA  Board  del- 
iberations concerning  future  priorities  were 
outlined;   improved  support  for  committees, 
expanding  the  ombudsman  role  of  the  Board, 
changing  relationships  with  music  publishers, 
reducing  the  size  of  the  Board,  the  publication 
program  of  MLA,  constitution  revision,  service 
to  the  larger  music  community,  and  problems 
facing  small  academic  and  public  librarians. 
NEMLA  members  were  asked  to  express  views  on 


which  committee  activities  they  want  to  see 
funded,  ideas  for  fund  raising,  and  priorities 
for  setting  national  standards. 

The  afternoon  forum  closed  on  an  upbeat 
note:   Boston  Public  Library's  Research  Depart- 
ment is  resuming  Saturday  hours  (9-5)  !   Follow- 
ing the  forum,  a  delightful  sherry  hour  was 
hosted  by  Jon-Tone  Company,  which  also  exhibited 
information  on  its  services  to  libraries. 

Dorothy  Bognar 
University  of  Connecticut 
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WELCOME  TO  NEW  MEMBERS: 

HELEN  T.  BARTLETT,  head  catalog  librarian 
at  the  Yale  University  Music  Library. 

VICTOR  T.  CARDELL,  assistant  head  of  the 
Yale  University  Music  Library. 

PAMELA  K.  JUENGLING,  University  of  Massa- 
chusetts at  Amherst. 

BARBARA  SPAULDING,  Brown  University. 

CAROL  TATIAN,  Brown  University  (Reference 
librarian  with  specialty  in  music) . 

ELIZABETH  (PECK) iWILKIE,  assistant  in  the 
Fine  Arts  Dept.  at  the  Providence  Public 
Library. 

A  colleague's  welcome  to  DAWN  R.  THISTLE, 
formerly  Simmons  student,  now  music  librarian 
at  the  College  of  the  Holy  Cross,  Worcester. 

MOVING  ON. . .   PEGGY  E.  DAUB,  formerly  at  Yale, 
is  now  head  of  the  Music  Library  at  the  Univ- 
ersity of  Michigan,  Ann  Arbor. 

KATHLEEN  J.  MORETTO,  also  formerly  at  Yale, 
is  now  director  of  the  library  at  Franklin 
and  Marshall  College,  PA. 

And  welcome  back  to  STEVE  YUSKO,  who  is  back 
in  his  old  position  as  music  cataloger  at  the 
Boston  Public  Library  after  a  year's  sojourn 
in  Texas  oil  country. 


♦ 


♦ 


*$     PUBLIC  LIBRARIANS  MEET  $* 
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*%     NOMINATING  COMMITTEE  APPOINTED  i* 


Chapter  members  from  public  libraries 
gathered  together  for  lunch  at  the  Connecti- 
cut College  meeting  this  fall.   The  main 
issue  discussed  by  the  group  was  the  drop  in 
public  librarian  membership  over  recent  years. 
Several  recommendations  were  made  and  will  be 
acted  upon  over  the  coming  months. 

A  pressing  concern  of  public  librarians 
is  that  chapter  meetings  be  scheduled  alter- 
nately between  a  weekday  and  a  Saturday.   This 
scheduling  will  allow  more  public  library 
staff  members  to  attend  meetings.   Over  recent 
years,  meetings  have  been  scheduled  on  week- 
days, but,  beginning  this  spring,  the  chapter 
will  attempt  to  hold  one  of  the  semi-annual 
meetings  on  a  Saturday. 

Another  area  of  concern  for  our  col- 
leagues is  that  some  type  of  liason  with  the 
national  MLA  public  library  committee  be  es- 
tablished.  Many  members  are  not  able  to  attend 
national  meetings  but  would,  however,  like  to 
keep  in  touch  with  what  public  librarians  are 
doing  at  the  national  level.   This  winter,  I 
will  appoint  a  representative  to  the  upcoming 
meeting  in  Philadelphia,  and  that  person  will 
report  to  the  chapter  on  the  annual  open  forum 
onducted  by  the  national  'public  library  com- 
mittee.  In  the  future,  the  chapter  newsletter 
will  also  publish  the  annual  report  issued  by 
that  committee. 

In  regard  to  the  chapter  newsletter,  I 
wish  to  encourage  public  librarians  to  use 
this  vehicle  for  keeping  in  touch  and  as  a 
conduit  for  information. '  The  editor  is  al- 
ways eager  to  receive  any  type  of  announce- 
ments, reports  and  articles  relevant'  to  our 
membership,  public  librarians  as  well  as 
others.   Problems  and  solutions  are  also 
appropriate  for  discussion  in  the  newsletter. 
This  is  an  important  means  of  sharing  our  ex- 
periences, good  or  otherwise,  and  particular- 
ly helpful  for  those  in  somewhat  isolated 
work  situations. 

Finally,  I  am  pleased  to  announce  that 
Betsy  Wilkie  (Providence  Public  Library)  has 
agreed  to  assume  chair  of  the  membership 
committee.   During  the  coming  year,  her 
efforts  will  be  directed  towards  contacting 
public  librarians  and  rekindling  their  in- 
terest in  the  chapter. 

Jean  Morrow,  NEMLA  Chair 
New  England  Conservatory 


The  members  of  the  nominating  committee 
for  the  1983  spring  ballot  are  Ethel  Bacon 
(Hartt  School  of  Music),  Patricia  Fisken  (Dart- 
mouth College)  and  Sylvia  St.  Araand  (Springfield 
Public  Library),  Chair.   They  will  be  nominating 
candidates  for  the  office  of  Vice-Chairperson/ 
Chairperson-Elect  and  the  office  of  Secretary/ 
Treasurer.   Please  contact  any  person  on  the 
committee  if.  you  are  interested  in  serving  in 
an  office  during  the  coming  year,  or  if  you 
wish  to  recommend  someone  for  an  office.   The 
committee  needs  to  hear  from  you  by  January  20th. 


*$      NEW  ADDRESS  FOR  NEC 


The  New  England  Conservatory  has  purchased 
the  building  at  295  Huntington  Avenue  and  has 
moved  some  of  its  administrative  offices  to  the 
new  location.   Please  use  that  address  if  you 
want  to  reach  the  following  offices:   Admissions. 
Alumni,  Development,  Extension  Division  (Prep), 
Financial  Aid,  and  Summer  School. 


**  NOW  AVAILABLE:   ** 

•■■■--    ■    •    i 

DIRECTORY  OF  MUSIC  COLLECTIONS 
IN  THE  GREATER  NEW  YORK  AREA 

Nina  Davis-Millis,  Compiler 
Lakshmi  Kapoor,  Editor 

45  pages,  typescript,  paperback;  27  cm. 

$3.50  plus  $1.50  shipping  &  handling 
(Greater  NY-MLA  members:  $2.00  plus  $1) 

"This  directory  lists  more  than  100  collec- 
tions including  university  libraries,  public 
libraries,  special  libraries,  and  private  col- 
lections.  Compiled  by  professionals,  it  is  an 
essential  addition  to  area 'reference  shelves  and 
compact  for  use  as  a  portable  guidebook." 

To  order,  make  checks  payable  to:   MLA- 
Greater  New  York  Chapter  and  send  to:   Amy 


Aaron  Bryant,  Secretary-Treasurer,  MLA-Greater 
New  York  Chapter,  160  Prospect  Place,  Brooklyn, 
New  York  11238. 
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DIRECTORY  OF  MUSIC  LIBRARIES 
AND  COLLECTIONS  IN  NEW  ENGLAND 

*$     ADDENDA  AND  CORRIGENDA  £* 


#2 


Rhode  Island  College 
p.  51 


Stamford,  CT 
Ferguson  Library 
p.  59 


New  phone  number  for 
Catalog  Dept. :   (401) 
456-9605 

New  phone  number:   (203) 
964-1000 
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SEASONS 


GREETINGS ! 
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OFFICERS:   Chairperson: 

Vice-Chair/Chair-Elect : 
Past  Chairperson: 
Secretary-Treasurer : 
Member-At-Large : 


Jean  Morrow,  New  England  Conservatory 

Frank  Gramenz,  Boston  University 

Geraldine  Ostrove,  New  England  Conservatory 

Kersti  Tannberg,  Wheaton  College 

Dorothy  Bognar,  University  of  Connecticut 


tiemla-nemla-neTnla-nemla-nemla-nemla-nemla-neTnla-neinla-nemla-nemla-neTnla-nemla-neinla-riemlg 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

Boston  Public  Library 


http://www.archive.org/details/newsletter56musi 


